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The Quatr ains of Baba Tahir, edited and translated by 
Sygp نت۸‎ ۰ 


Mr. Edward Heron-Allen has published an English translation of 
the eens of Baba Tahir, under the title of “The Lament of Baba 
Tahir.” - The translation is a very creditable performance, without 
doubt. But, I am afraid, his version of the text is not always correct, 
nor are all the sixty- -two Quatrains he has put together Baba Tahir’s. 
Those numbering 15, 34, and 56 in Mr. Allen’s book bear unmistakable 
evidence of having been written by someone else. ~The style, metre, and 
language employed in no way resemble Biba Tahir’s. As for’ -the 
inaccuracies of the text, I have thought it fit to correct them and 
give a prose translation, adhering as far as possible to Mr. Allen’s 
words. Indeed at one time I had an idea of issuing a new edition of 
the Quatrains myself. But the advice of my learned friend, the 
Hon’ble Nawab Imad-ud-Mulk, Bahadur, whom I consulted on the 
matter, has prevailed with me so far, that I have decided to restrict 
myself to the less pretentious task of revising Mx. Allen’s translation 
in the way I have indicated. And I trust that my work will be found 
useful by the students of Persiau Literature. 

Before proceeding, however, to point out, and correct the inaccur- 
acies in the text of the Quatrains, as given by. Mr. Allen, I should like 
to say a few words about the date of Baba Tahir’s birth. 
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Tn his introduction to “The Lament of Baha Tahir,” Mr. Allen 
gives 410 A.H. as the date of the Baba’s death. Riza Qali Khan in 
his volume of “The Majma-ul-Fusaha” gives the same date, and consi- 
ders the Baba to be a contemporary of the Dailamite Dynasty. I quite 
agree with Riza Quli Khan in that opinion, as the Dailamites reigned 
hetween 321 and 487 A.H. corresponding to 933 and 1094 of the Chris- 
tian era. The Seljuks began their reign from the time of Mas‘ud (1031 
Christian era), the grandson of Mahmud of Ghazni. That Baba Tahir 
lived before Firdusi, Ansuri, and others, there exists no manner of 
doubt, as these were the poets of the court of Mahmnd, and Mahmnd 
was before the Seljuks came into -power. The Baba must. therefore 
have died about 410 A.H. because, in the first place, his Quatrain 
No. 29 he tells us that he was born in 326 A.H., and, next, he died, from 
all accounts, very old man. According to the Abjad system of chrono- 
graphy, letters have numerical values; and it is well known that this 
fact is taken advantage of by oriental writers to denote events. And 
this is exactly what Baba Tahir has done in the quatrain above referred 
to which runs as folows :— 


WIT 90‏ سوم که در ظرف آمد سڌم * موان sbi‏ که در حرف آمد سم 

پر H.W‏ قدي بر آپو » الف قدم كه در الف آمد ستم 
Zabar “ written,” t.e., the‏ ژیر Letters have two kinds of values, the‏ 
valne of the letter itself, and the why Batyyinat, i.e., the value of the‏ 
other letters, besides the Zabar which give the spelling of the name of‏ 
the letter,.and both put together are called Zabar and Baiyyinat. For‏ 
instance | (Jf) Alif has its own value as one, and this is called the Zabar‏ 
altf, therefore the‏ الق of alif ; but the name of the letter is pronounced‏ 
has two‏ (الف) | letters J lam and 3 fa are the Baiyyinats of | that is‏ 
are J lain‏ الف alif ist=1; and the Buiyyinat of‏ الف values, the Zabar of‏ 
and 3 fa= 30 +80= 110; and the Zabar and Baiyyinat together will give‏ 
the value of «$t as 111. So the letter | while generally standing for one,‏ 
Now let us apply‏ .80=111 + 30 +1 عف may sometimes stand for t+ J+‏ 
both these methods of valuation, so to say, to the fourth line of the‏ 
quatrain quoted above. The poet says “I am the Alif kadd who has‏ 
come in Alf.” According ‘to the Zubur method, adding the values of‏ 


the letters composing o§ الف‎ alif kadd and الف‎ alif together we get the 
following result :— 


Eisi, J=80; 6=; = 100; ad 


Samniing them up we have 1 +30 +80-+ 100 +4 + 1+ 30+ 80=32 and 
this 26 is the year of the poet’s birth. Sometimes an Arabic word 
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is used but the value of its Persian equivalent is taken. As for ۶ 
stance, in the very first line of this quatrain where the Poet’ says 
eye? موآن‎ Iam that ?ر‎ bahr (the sea), meaning’ Lys darja; now the 
word darya is Persian for y=! and the numerical values of the letters 
of darya add up to 215, وه‎ s=4; عر‎ 900 : eg =10 and t=1, دریا‎ = 5. 
The numerical values of the letters of. his own name طاهر‎ Tahir also 
number up to 215, so that when he says he is the sea, Wye darya he means 
طافر‎ Tahir. Similarly, the word dJ, Alf, a thousand, is Arabic for the 
Persian خوار‎ hazar. If we take the e of the letters of هزار‎ according 
to the second system, that is the Zabar and the ۸ OREO: the 
result is as follows :— 

le=6; =8; را ;11 الف‎ 1 total 326, the same 
figure. He says he is the y=? or l= (215) طاهرء‎ Tahir numerically ; 
so again the words o$ «ál give the same number according to 
Zabar :— l 

| و 1 ع‎ J=30; ;100=ق ا‎ o=4; | 
total 215. Here lé says he is the ò, الف‎ ie, طاهر‎ Tahir. From the 
preceding statement it will be seen that his date of birth, as given by 


himself, is 326 A.H. and the fourth ane of Quatrain No. 29 is the 
chronogram of his birth. . 


l 


Happy are they who always see thy face. 
Who talk with thee, and sit with thee. 
If I have no leg to come to see thee. 
4. I will go and see those who see thee. | 
There is no such word as whe} for we}. We have the word whys 
the contraction of wl}, and the line has been correctly given now as 
وین‎ diy خوشا آنان که هزمان‎ 1 


eae = 


4 


l. Without thee, I pray to ee may rose never grow in the 
garden. i 2 i 

2. Ifitdo grow, may none ever smell it. 

. 3. Without thee, should the heart ever open its: ig to vee 

4. May its cheeks never be cleansed of its heart’s blood. 

The expression پارب‎ literally means.“ O Lord,” but is sometimes used 
as a prayer and is not directly addressed to God; sometimes it ex- 
presses wonder and astonishment. The Quatrain is addressed to the 
Poet’s beloved, and not to God, as it is obvious that nothing will grow 
without God. The second line supports this, as here the poet says, “ if 
it do grow.” Cf. the word wy in Quatrain No. 57, line 4th; where it is 
similarly used. From the uote on page 07, it appears that the transla- 
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tor has taken the word بخنده‎ as the dialectal form of sods? and has 
translated it as such. But it is not so, the idiom لب کشودن‎ sis? means 
to open the lips to smile or laugh. 
- 3. 
The translation of this Quatrain read with the footnotes is quite 


correct, and requires no comment. 
4. 


1. Iam troubled by (the phrase) “ They said yes.” 

2. I have more sins than the leaves of trees. 

3. When to-morrow the readers of the book (of deeds) read their 
books. 

4, J, book in hand, shall hang my head. 

In the 2nd line, the word wy)! .darūn, is the plural of دار‎ a tree. It 
has no connection whatsoever with دار‎ dar, the gallows, nor with wy)yts 
darvan, an elm. The word برگ‎ barg should be read بوگ‎ barg-t, i.e., 
“leaves of.” . `- 

In the 3rd line نوم خوئویی‎ “the readers of the book” does not 
mean the Recording Angels. According to the Mussulmans every 
person’s deeds are recorded by the Recording Angels in a book, called 
Just acl “the book of deeds.” On the day of judgment everyone is 
given his book to read his own deeds out of, in the presence of God. 
Here the poet says that “ when those with clean sheets read their books, 
I, being a sinful person, with my book in hand, shall hold my head 
down.” 

5. 


Lord! who am I, and with whom shonld I associate ? 
How long shonld I be with lashes full of bloody tears ? 
When all turn me away from their doors, I come to thee. 
4. And if Thou turnest me away from Thy door, to whom shall 
I go? ۳ 
The word پوشم‎ is synonymous with both باشم‎ and .بوم‎ In the 


po MI ad 


lst and 2nd lines بوشم‎ means زباشم‎ but in the 4th line it means بشوم‎ 

The word وا‎ is synonymous with سو‎ su, پر‎ bari, and jl baz, and means 
“to,” “return to,” or “turn to.” The expression پازخانق‎ baz khanah shud 
means, “he returned home.” سوت‎ means لو‎ egw “towards thee,” and 
it is not correct to take it as the dialectal form of BSA gens, 


6. 


l. In this homeless state to whom shall I go? 
2. With this houselessness to whom shall I turn ? 
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3. (When) all drive me away from their door, I come to Thee. 

4. If Thou turn me away from Thy door to whom shall I go? 

In the text, the 3rd line begins with هم‎ ham, but it should be pot 
hamam, otherwise the metre will be injured. Tt -will be: observed- here 
that the word _» and شم‎ in برکبانشم‎ respectively mean “to,” “toward,” 
and شوم‎ “to go,” which has been alluded to in the note on Quatrain 


No. 5. 
7 


If Thou killest us miserably, whom fearest Thou ? 
And if Thou drivest (us) with despair whom fearest Thou ? 
I, with this half a heart fear none. 
4, Thou (who) possessest a heart as large as the two worlds whom 
fearest Thou ? 
In the 4th line Je دو عالم‎ or even جماني دل‎ translated into English 


66 


ee 


would mean “a world of hearts ” or “a world full of hearts.” In the 
9nd line گر‎ gar ‘is better than ار‎ ar, since there is no necessity for 


using this form. 


8. 


1. If we are the drunkard of drunkards, we are Thine. 

2. And if we are helpless, we are Thine (we belong to Thee). 

3. Whether we be Guebres, Christians or Muslims, 

4. In whatsoever religion we be, we belong to Thee. 

The words Gwe مستان‎ mastan-i-mast is similar to the form glasa - 
& ,شاھان‎ i.e., drunkard of drunkards, or arch-drunkard or arch-tippler. 

The word- wl is another plural form of lve ایم‎ - le هستیم‎ and is not 


the dialectal form of ws faith, which is an Arabic word. The poet 
means that whatever we are, TT or indigent and helpless, we 
belong to Thee. This word wt has been misunderstood, hence the 
error. Observe that the grammatical construction also becomes ay 
by adopting the translator’s reading. 


9. 


1. He who has suffered grief knows the tune of lamentation, 

2, (Just as) the crucible knows (detects) the value of pure gold. 

3. Come ye heart-burnt that we may lament together, 

4, For the heart-burnt knows the worth of the heart-burnt, 

The word &gڊ‎ buta means a crucible, as has rightly been translated ; 
but in the translator’s remark regarding the elimination of the -@ in 
83,3} سوئه پوته‎ it should be observed that in &ys no è has been eliminat- 
ed; in اندونگ‎ and سول‎ it has. The word ays puta, means a hag of 
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money, butit is not applicable here. It also means a place where money 
is kept, 2 treasury. 
: 10. 

aA garden the branches of whose trees hang out, 

2, Its gardener is ever in bitter grief (always has a bleeding heart). 

3. It (the tree) should be plucked out root and all, 

4, Even though its fruit be rubies and pearls. 

I cannot understand why “the intention of this quatrain com- 
pletely baffles Mr. Heron-Allen.” The meaning is very clear. The 
author means that when a garden contains a tree whose branches reach 
out of the garden, t.e., are beyond the vigilance of the gardener, the 
gardener has always a bleeding heart for this very reason. This alludes 
to the beloved one who constantly goes out; the lover wants her all 
to himself, and cannot bear to see her lavishing her charms upon others" 
Hence the jealousy, and the suggestion to pluck her out (by the root) 
entirely from his heart, though she be the loveliest. Instances of such 
expressions of jealousy are constantly found in oriental poetry. 


11۰ 


O heart, thy path is clear of brambles and thorns, 
Thy passage (journey) is on the heights of heaven. 
And if thou canst, thy skin from thy body 

Cast off, so that thy load may become light. 

The word qs in the lst and 2nd lines - هست - باشه‎ but in the 4th 
line it is equal to 3344) “ may become.” 

In the lst line read بی‎ ‘ without,” “clear of,” instead of 53 “full 
of.” Ido not find any obscurity in the meaning of this Quatrain; the 
translator’s remark is incomprehensible, where he says “the meaning is 
exceedingly obscure.” The poet addressing his heart says, “ thy path is 
clear of thorns and brambles, and thy road leads to the heavens; in 
attempting that flight if thou art able to cast off thy skin do so, so that 
thy burden become lightened and thy progress be still further acce- 
lerated.”’ 


ae‏ د 


12. 


1. Come, let us, the burnt in heart, gather round, 

2. Converse together and exhibit our griefs 

3. Let us bring scales and weigh our woes, 

„4. .Whichsoever of us is more burnt, will weigh the heavier. - 

-I have read the 2nd line in the way itis given in my corrected 
text, as عم والمائيم‎ instead of .عم‌اکشائيم‎ The poet calls the woe-str icken 
together to converse and exhibit their woes, and to weigh their yriefs, 


1904.] Bilgrami—Quatrains of Baba Tahir. 7 


so that whoever has suffered more grief will certainly weigh ect 
than the rest. 
13. 


' Come, O Ye burnt-in-heart, that we may lament, ` 
Let us groan (or lament) over the absence of that lovely rose; 
Let us go to the rose-garden with the ecstatic nightingale, 
And if she lament not, let us lament. 


ae 


14. 
1. I was (like) a falcon and I went to chase (my prey), 
2. When a black-eyed one struck an arrow on my wing (pierced 
my wing). 
`3. Go, but graze not heedlessly on the mountains ; 
4. He who grazes heedlessly, gets struck with an arrow unawares. 
چشم‎ ès means “black-eyed,” but never “ evil-eyed,” which is 
شور چشم‎ shur ۰ 
In the 4th line, the word’ Lee is used in iw different senses, ab 
first غاول‎ means “careless,” “ heedless,” the second “unawares,” synony. 
mous with gl. Black-eyes are admired by the Orientals, hence the 
pplication of سرمه‎ or kuhl-Sulphide of antimony—to make them look 
black. oaks dé» means one with a black-eye, i.e., a beauty. لیر خوردن‎ 
to be struck with an arrow. 
16. 
’Tis through the mischief working of the heaven's revolution, 
That the eye of my wound is always full of brine cy 
If the smoke of my sighs soars to heaven, 
The flood of my tears runs down to Shue 


. Te 


A ate the eye of the wound, means the opening. When sella 18. 
sprinkled on a wound it causes smarting and irritation. Observe the 
play upon the wordsj,4 and Se ; شور‎ means saltish, as well as mutiny,- 
rebellion; a brawl from شوریدن‎ to rebel, to mutiny. The translator has 
taken چشم ژخم‎ to mean “wounded eye” where the word på} is used’ 
adjectively, but that is not correct. eS} چندم‎ means the eye or the open- 
ingyof the wound, the Kasra being for اضاقت‎ izafat or the possessive, and 
not for Sifat, adjective. The similarity between the shape of a wound 
or incision and the eye, will not escape the student’s detecting eye. 


17. 


1. O Lord! so afflicted am I by this heart, 
2. Night and day I am in torment through this heart. 
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TOA 


3. Ihave groaned-so much that it (the heart) has killed me of 
groaning, ۱ 

4, Take it from me as a am weary of this heart. 

In the 3rd line the word is neither کس‎ Kas, nor کشي‎ Kushi, but 
کشت‎ Kusht, the past tense of کشتن‎ to kill. Kushi cripples the metre too. 


18. 


1, I, who wander in the desert night and day 

2, And shed tears from my eyes night and day, 

3. No fever have I, nor does any part of me ache, 

4. This only do I know that I am groaning night and day. 

In line 2 of Mr. Allen’s text the word بارائم‎ should be .بار ونم‎ There 
seems to be no necessity for adding the pleonastic واو‎ in the words pla- 
بیابوئم -بارونم‎ and wl, because in the Raji dialect the letter preceding the 
final ۾‎ of the first person has always the vowel point &6 zamma, and the 
words are pronounced pithy biyabunum. جایم‎ jayum, ete. In the note on 
line 3, page 32, the word میکنم‎ must be a misprint, and should be, سپکنع‎ 
as میکرر‎ corresponds to the Persian میکند‎ and میکرم‎ to psa. 


19. 
The heart is a pest, a plague, a plague ; 
The eyes sin, but the heart is afflicted ; 
If the eyes see not a lovely face, 
4, What does the heart know, where the beauties are ? 

Instead of the final & it is far better to use بى‎ =U or دود‎ in all the 
lines. کرو‎ AS is correct, and there is no need of using the word wy 9S as 
the singular is generally used. The translator in the note on line 4, 
page 33, translates the line چه دانسني که خوبان در کجائي‎ as “ How wouldst 
thou know my heart, etc.,” taking the word" دإنسقي‎ to mean “ wouldst thou 
know,” but دالسني‎ here means میدرست‎ ‘ Cit w ould know’’; te., , چه دإلسقي‎ 
pls means “ How or what would my heart know. ” 


SOT 


20. 
1. From the tyranny of both eyes and heart I ery, ® 
2. For, whatever the eyes see, the heart remembers. 
3. I will make a dagger whose point will be of steel, 
4. And shall strike it on my eyes, so that the heart may become 
free. i 


It is not necessary to use the letter ù always instead of >% I have 
never heard or seen Spf or 44,9 spelt withò instead of with ə. The case is 
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different with پولاد‎ which has ‘been spelt invariably with both a 
and Û. In the 3rd line either بسازم‎ or بساجم‎ may be used, but not payer 
which is derived from an entirely different verb سوجپدن‎ = Wid zw to 
burn, 
21. 
1, I have a heart that has no good in it, 
2. However I counsel it, it profits not; 
3. I cast it to the winds, but the wind does not carry it. 
4, I put it on the fire, it does not smoke (or burn). 
The word مییرو‎ should be with و‎ which is the dialectal form and not 
with 8 which is Persian. 
Here, too, as in the preceding Quatrain ò need not necessarily 
be used for ۵ in the words sse - دون - سود‎ or in ob. It appears like a 
forced expression and not natural, and savours of ALE Oe The word 
she - .نمیداشه‎ 
22. 


1. I am that wastrel whose name is Kalandar, 

2. I have no home, no abode, and no vessel; 

3. When the day comes, I wander round the earth (world). 

4, When night falls, I lay my head on a brick. 

The word لنگري‎ and لنگر‎ both mean a large vessel here and not an 
anchor, خشت‎ is an unburnt brick. 


93. 


In the whole world there is no moth like me.. 
In the Universe there is not a mad man like me. 
All the serpents and the ants have nests, 
But for poor me, there is not even a ruin. 
I have read it somewhere as یکینی‎ “in the Universe,” instead of 
Ila in the 2nd line, and this I have substituted. 


a m 


24. 


In the field of‘my thought naught grows save grief, 
In my garden nothing grows but the flower of mourning. 
In the desert of my unproductive heart, 

4. Not even the herbage of despair grows. - 

In the text in the 2nd line, the word بجر‎ injures the metre, and Mr. 
Allen nee ria noticed it. It should be j> to give the “ correct 
scansion, ’ 

In the 3rd E تجعاصل‎ means “ giving or ا‎ no ce the 
word حامل‎ in Agr iculture means “the produce.” 

The dot e ò had better be omitted in the word اهيدي‎ 
J. I, 


m a 
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20. 


I have a delicate heart like glass. 
I fear for it whenever I heave asigh; 
It is no wonder if my tears are like blood, 
4, Iam that tree whose roots are set in blood. 
The poet likens his heart to the glass; it is so fragile that it may 
break even by a sigh. 
In the 3rd line i should be substituted for تیست‎ and in the 4th line 
دارم‎ a tree for aps. 


~ 


Bee ea 


26. 


Had I only one pain (anguish), what should I care 7 
And if my sorrows were trifling, what should I care ۲ : 
Near my bed, my beloved or my physician, 
If either one were present, what should I care ? 

Mr. Allen has evidently read the ا‎ in the Persian way and there- 
fore remarks that they are “ pure Persian.” But in Raji the letter pre- 


E 


ceding the ۾‎ of the lst person has always a zamma and so the words 
would be pronounced بالینم ۲۵ دارم‎ balinwm حيدم‎ habibum, etc., and 
not paya dardam بالینم‎ balinam. It must be observed that the zamma 
represents the pleonastic sty in such cases. 


27. 


In wailing, my heart is like a flute, 

The anguish of thy separation is ever at my heels 

I have to burn and be consumed till the day of resurr ection. 
God only knows when that day shall be. 

The 4th line is sometimes written as ابکي بي‎ cooks siò خدا‎ which 


Bec Sela 


has been wrongly written as 6,3 jo4, d.e., the scribe has changed thes into 
j and Û in 48 zuna to Û ta. The form خدرذونا‎ is the equivalent of the 
Persian Ujalas which is used in case of doubt. 


28. 
1. When spring comes in every garden there are roses, 
2. On every bough a thousand nightingales ; 
3. I cannot set my foot on every meadow, 
4, Lest there be one more burnt (in heart) than ۰ 
Note the play upon the words هزار‎ and dals; a nightingale is called 
a هزار‎ or هز اردسگان"‎ Hafiz says:— 
ن را چه پیش آمد هزاران را چه شد‎ 
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I am that sea which has come in a vessel, 

1 am that point which has come to be pronounced ; 

In every thousand (years) an upright statured person appears. 

I am the Alif Kad (upright one) that has come in (this) thou- 


Foes 


sand. 

I have discussed this Quatrain at full length on page 2 and 
shown that it gives the poet’s year of birth. Alif Kad is numeri- 
cally equal to رلف ;215 <طاهر‎ Alf is a thousand in Arabic, its Persian 
equivalent being 3 hazar which according to`zabar and baiyyinat is 
equal to 326. The 4th line would thus mean that Tahir has come in 
326. Or taking the numerical values of the letters composing الف‎ Alf, ac- 
cording to Zabar alone, they represent 111, i.e., |= 1; J=30; and رف‎ =80, 
adding to this number the value of 65 الف‎ 215, i.e. t=1; J=30; ف‎ 80; 
=100, ands=4, we get 1114215 =326, the same number which I take 
to be his year of birth. There was no necessity for making use of such 
words, if the poet really did not mean to convey this idea. 


30. 


I am that fire-like bird, that, in an instant, 
Will burn the world if I clap my wings together ; 
And should a painter draw my figure on the wall, 
I would burn the house from the effects of my image. _ 
a= Habib’s emendation is very proper, as the context clearly 
proves. Note the word دیوال‎ which is the equivalent in Raji of .دیوار‎ 


بر وه go‏ خر مج 


3l. 


l. If my heart is my sweetheart, what is my sweetheart’s name P 

2. Andif my sweetheart is my heart, from what region is my 
heart ? 

3. Ihave my heart and my sweetheart so intimately interwoven, 

4. That Ido not know which is my heart and which my sweet- 
heart. l 

In the 2nd line I have substituted بومه‎ ã> jl “from what country,’ 
as it is not idiomatic to say ds) djl, and I think the scribes are 
responsible for this error. It is not elegant either to use the samé 
rhyme twice in one and the same couplet. I think in the 4th line 
که و‎ should be adopted instead of &S,as the و‎ ees: the meaning 
more forcibly. 


2 
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32. 


1, If Iam in love with the face of a beloved one, 

2. Restrain me not, as 1 am the thrall of my heart. 

3. O, Camel-driver ! for God’s sake drive slowly, 

4. For Iam a laggard behind this caravan. 

The poet means that he is in love and tells his counsellor not to 
restrain him, as he isin the power of his ‘heart, which carries him 
wheresoever his beloved goes. He begs or beseeches the Camel-driver to 
drive on slowly, so that he may be enabled to catch the caravan by which 
his beloved is travelling, as through weakness he has lagged behind. 


33. 


1. That the picture of thy beauty, Love, may not quit my heart. 

2. That the thought (or image) of thy down and thy mole, Love, 
may not escape | 

3. Ihave made a hedge from my eyelashes round the eyes, 

4. That blood may come and thy image, Love, may not escape. 

The translator has evidently taken the word برچین‎ parchin, a 
hedge, to be egs purchin, wrinkled, hence the translation “ wrinkled 
eyes.” The poet says that he has made a hedge out of his eyelashes, in 
order to prevent the thought or image of his beloved from getting out 
as the thorns (the eyelashes) will draw blood, and prevent the escape of 
the thought or image. m 


This is not by Baba Tahir, nor is it of the same metre. 
35. 

1. Of plundered hearts he has more than a thousand, 

2. Of bleeding livers (hearts) he has more than thousands ; 

3. He counted thousands of scars from my wounds, 

4. Yet the uncounted are more than the counted ones. 

Both the forms برئه‎ &,F ipet as well as اشمردة کرد برد‎ are invari- 
ably used, as & and are interchangeable letters. Riza Quli Khan, 
in the Majma-ul-Fosaha, makes it (sy 5S ویش‎ Šis, ete., but the hamza is 
not required at all, as it becomes nonsense. The word ریش‎ vish should be 
read vishan yyy “are more ;” in Persian caligraphy ویش‎ and ویشن‎ are 
written alike, the difference being in placing the dot of the w. The 
paraphrase of the line in modern Persian will be بغارث بردة او را اژ هزار‎ Jo 
,پیش اند‎ ie., “ plundered hearts with him or in his possession are more 
than a thousand.” All the copies have erred in some way or other, 
and in order to preserve the right scansion, they have altered the lines 
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to suit their own sweet will. In the Ist line هزارش‎ should be substi- 
tuted for رهزارث‎ similarly هزارانش‎ for هوررانت‎ in the 2nd line. In the 
3rd line, the first is ویش‎ and the second word-is ریش‎ a wound. Since 
Ch pd} OF dye] =“ he counted” is the third person singular, the ش‎ in 
the words هوارش‎ and هرّارانش‎ alludes to the same person. The poet 
says that though he (his beloved) counted more than thousands of 
sears, gla from his wounds, و ریش‎ still the uncounted exceed those that 
have been counted. The last word in the lst, 2nd, and the 4th lines 
should be ویشن‎ vishan, and not ayy or ویش د ویش‎ vishan is the plural of 
4g. It will be observed that the metre has in no way been affected. 


36. 


Do not twist thy dishevelled hyacinths (7.e., hair), 

Do not fill thy drunken narcissi (t.e., the eyes) with tears و‎ 
_If thou art bent on cutting off thy love from me, 
Time will cut it off, do not hasten on. 

nent of خونار‎ in the 2nd line 51,3 would be better, and this reading 

I have adopted, because it is not necessary to make the beloved shed tears 
of blood, the mere filling up of the eyes with tears being sufficient. The 
first ورینی‎ is to be pronounced varini, and the second vorint, and similar- 
ly و ربنه‎ vorina in the 4th line. The first is the Raji form of ,براينی‎ and 
the second is derived from وریدن‎ voridan, to cut, sever = Persian Wy yd, 


m o ae 


37, 


O, strong-hearted one! thy heart does not burn for me; 
It would not be strange if stone does not burn ; 

Bat I will burn till I burn thy heart, 

For green wood does not burn alone in the fire. 

Ta the Ist line دل‌سوخفی‎ means “ to take pity, ” but in the 3rd line 
پسوجو نم دلت را‎ means that “ I will make your heart burn, ” ie., “make you 
feel.” There is a proverb mgm ترو خشك باهم‎ “ green and dry wood 
burn together.” This is made use of to express that in a general con- 
flagration everything is consumed. The poet here alludes to this and 
says that he will burn ‘Kimself and so inflame or consume the heart of 
the beloved also. The 2nd line may also be translated as: “ What won- 
der if stone (t.e.,.thy heart) does not burn.” 


تج ا 


38. 
1, My. heart is distraught through thy love, 
2, And when I strike my eyelashes together, a torrent arises ; 
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3. The lover’s heart is like green wood, 
4. Burning at one end, and pouring blood at the other. 

i The words گی‎ yam ıJ are also written es ee E 1 the letters bs, 
and g, being all interchangeable. I have also seen the Ist line writ- 
ten as follows: &=*y و‎ es ردام در عشق خودان‎ “ My heart is distracted from 
the love of the fair ones.” l 


و 
Without thee my heart is not happy for a single moment,‏ ..1 
و And if 1 see thy face grief disappears‏ .2 
If they distribute the grief of my heart,‏ .3 
No heart in all the world would remain without grief,‏ ,4 
.40 

1. Thou hast chain-like (curly) locks falling upon thy face, 
2, (Asif) thou hast Rose and Hyacinth mingled together ; 
3. But when thou scatterest the strands of thy locks, 
4. Thou wilt have a heart suspended from every strand of hair. 

: 41. 
1. O may thy sun-like face grow brighter ; 
2. May my heart be pierced still more by the arrow of thy love ; 
3. Dost thou know why thy cheek’s mole is black ۶ 
4, Because, whatever is near the sun is more burnt. 


The word ساهن‎ though the . form of th is often used for 

the singular also. 
42, 

1. The breeze that comes from the roots of those locks, _ 

2. Is more welcome to me than the perfume of hyacinths ; 

3. When at night I take thy thought in my arms, 

` 4 At dawn the scent of roses arises from my bed. 

In the 3rd line »% sq should be used,.as it shows the cause of the 

scent of roses arising from his bed. 


43. 


O thou, from whose two locks I string my rabab, 
What seekest thou from this my wretched state ۶ 
When thou hast no wish to be my friend, 
Why comest thou every midnight i in my dream P 

if the 3rd line I have used 3b of » which is the only correct form, 
and Mr. Browne’s suggestion is very proper. سر باری داشنن‎ means “to 
wish to befriend one.” i ` 


سر دم go‏ جر 
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44. 


Thou whose soft eyes are surma dyed, 

Thou whose flourishing stature (figure) is heart attracting, 
Thou whose musky hair (plaid) are on thy back, 

Why askest thou me “ Wherefore art thou confounded ?” 

Raji سرمة سای‎ and سوہ سایة‎ = Persian سرمق ماھ‎ are used alike ; 
but it is better to use the form سوم سائی‎ here, to rhyme with gly the 
interrogative in the 4th line. The other words دلرپائی‎ and ققفائی‎ are the 
same as دلر باب‎ and & 3195, یرمق سائي‎ is not the 2nd person singular, as the 
translator remarks on page 50, but the 8rd person singular alluding to 
چشمون‎ the eyes; lw سر‎ means surma rubbing or surma dyed, and not 
“shadowed.” The word سای‎ is derived from wosle to grind, to rub, 
and does not mean سای‎ .“ shadow.” Mr. Browne’s rendering is perfectly 
correct; the poet in another Quatrain of which I remember only two 
lines, says: بی نام وننگی + کسی کو عاشقه چش نام وچش ننگ‎ be ابی واجی‎ 

‘Why askest thou me, “ Wherefore art thou without name or shame.” 
Whosoever is alover, what is name and shame to him.’ The poet means 
that when you have such ravishing eyes, such a lovely figure, and such 
musk-scented (or may be-musk-coloured) hair, it is strange to ask me 
why I am confounded ; that is, with all these forces arrayed against me 
it is difficult for me to keep myself safe. 


45, 


How pleasant it is when love is reciprocal, 
: Because one-sided friendship is a trouble ; 
If Majnun had a distracted heart, 
Leila’s heart was still more distracted. 
Ta the Ist line ĉe is ‘the correct word, as it means “how,” while چو‎ 
means “whereas” or “because.” Mr. Browne is right regarding the 
use of the word jl for هر‎ in the same line. - 


Se) SS) ae‏ و 


م oo‏ ج 


46. 


1. Come one evening and illumine my chamber ; 

2. Do not leave me in the affliction of the day of separation. 

3. By the pair of thy eyebrow’s arches I swear, 

4, That I am yoked to grief since I am separated from thee. 

The 4th line of Mr. Allen’s Sune will not scan pr operly, and should 
be x اؤ‎ Û instead of .از لو‎ 

k is strange that in the note on this line, page 52, Mr. n gives 


does not mean “ fever” here but “ thou ” or rather “ thee ”‏ ڌو . ثب = دو 
i‏ از after‏ 
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47. 
1. Art thou a lion or a leopard, O Heart, O Heart ? 
2. That thou warrest ever with me, O Heart, O Heart ? 


3. Shouldst thou fall into my hands, Pll spill thy blood, 
To see of what colour thou art, O Heart, O Heart. 

In the 8rd line فنی‎ feti is the contraction as well as the dialectal 
form of cst ufti and not of افنادی‎ : it is the subjunctive of walis, 

The 4th line is not correctly rendered. رنگی‎ & means “ of what 
colour thou art, ” and alludes to the heart and not to the blood ; the ex- 
pression رنگی‎ è> means “of what material thou art made.” 

In the 3rd line eh and برجم‎ are both correct ; but in the 4th line, 
I would use نیم‎ yas it is not elegant to bring two sly vāvs together, as in 
رنگ هسقی = چه رنگي . و وينم‎ ae, l 

; 48. ۱ 
O, my Beauty ! thou hast my heart and soul, 
Thou hast all my apparent and hidden effects ; 
I know not from whom I have this grief ( pain) ; : 

4. I only know that thou holdest the remedy. 

The 2nd line will not scan correctly with ply, and پخ‌انم‎ is rene 
and so I have substituted the correct word ily . 


49, 


Shouldst thou come, I will welcome thee with my soul, 
Shouldst thou not come, I will burn from thy separation. 
Whatever sorrows thou hast, lay them on my heart, 
Whether I die of them, or be con ed by them, or bear them. 
Bon the note on page 82, on line 1, it appears that the translator has 
taken the word بجانت‎ to mean s3 wis? and translates it “ by thy life,” 
whereas چانت‎ means بچان ثرا‎ “with my soul (welcome) thee,” the ت‎ 
being in the accusative. Then again in the note on the 3rd line he 
says, “ i.e., the pains thou canst inflict; ” but this is not what the poet 
means. The poet says, if you have any grief or sorrow, lay it on my heart,- 
and care not whether I die of it, or be consumed by it, or bear up with 
it, i.e., I will gladly bear all thy grief and sorrow and leave thee happy 
and from every. care. 


GS 


سب ټم 09 


50. 


The tulips of the hill-side last only a week, 

The violets on the river brink last only a week ; 

I will proclaim from town to town, 

That the fidelity of the rosy-cheeked lasts only a week. 


سب oo PO‏ ج 
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From the translator’s note on line 1, page 54, it appears that he has 
read the word 432s “of a week’s duration,” with the accent on the third 
syllable, like یک هفنگي‎ and .یک سالگی‎ But the accent is on the second 
syllable, and means “ only 8 7 ” Sheikh Baha-ud-Din‘in his Nan-o- 
Halwa says است و این گرده پقبن‎ soilo ERD ازعمرت همین ٭‎ AS .گرکسی گوبد‎ 
Here too ida» means “a week,” and not “of a week’s duration.” ‘If 
one were to tell you that of your life, Only a week remains, and this 
becomes certain.” 

His other remark regarding the hamza in 4/9 shows that he has not 
read examples where poets use their license. He has evidently read it 
as if it consisted of four syllables, whereas in the present case, it should 
be read like a word of three syllables, i.e., it should be pronounced 
a-la-laz, and not a-la-la-ye, and thus it will not injure the metre. Innu- 
merable examples of this may be cited from the older authors. Khakani 
says: 

Sy. Here gly is pronounced bilai as a word‏ توگرد رری 8 و 8505 را خچل 
of two syllables and not bila-ye. It is not so in the case of &&,\s where‏ 
the izafat is not required at all, and so the comparison does not hold good.‏ 

In the 3rd line, the word شم‌روت‎ is the correct word, being the plu- 
ral of شهر‎ and there appears no reason to change it into سپر‎ an Arabic 
word, and then to corrupt it; such an emendation will spoil the sense of 
the last couplet. For the last two lines I remember having read some- 
w here the following two lines :— whys و اھان * وا باری‎ wil pes چرا جورث‎ 
J KS Rb , 

3. “Why should I bear thy tyranny for years and months, 

4. Thy friendship to friends is fora week only.” Probably these 
two lines may be the two last lines of another Quatrain, the first two 
lines of which are wanting. 


| 


Ol. 


My heart is grieved (sorrowful) in thine absence, 
My pillow is a brick and bed the earth ; 
My sin is that I love thee, 
. Yea, whosoever loves thee, this is his condition. 

From every point of view the Quatrain as given by the author of 
the Majma-ul-Fusaha, is preferable to every other version of the same ; 
hence my adopting it. 


سم وه مع جم 


52. 


1. Iam that taper whose tears are of fire ; 
2. He who is burnt in heart, can his tears be other than this P 
3. All night I burn and all day I weep, 

4. Like those are my nights and such my days from thee (thy ty- 


J 1. 3 
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53. 


Without thee tears come from my wet eyelashes, 
Without thee the tree of my hope becomes barren, 
Without thee night and day in a solitary corner, 
I sit till my life comes to an end. 
P made this emendation in the 4th line, t.e., substituted 
سرآبو‎ go ges for af بر سر‎ Ga as it is not idiomatic to say il برسر‎ but 
at yu Or بسر آیو‎ ۰ 


wo po‏ جر بم 


54, 


1. O heart, I wear blue clothes in thy absence, 

2. I bear the burden of thy grief like the tent-carrying elephant ; 

3. I boast of thy love like the dawn, 

4. From this moment till the time of Israfil’s trumpet. 

In Persia indigo-blue, black or antimony (surma) coloured clothes 
are worn in mourning; nil is indigo, and not purple. 

In the 2nd line the last word is dẹ an elephant, and not ıd zil; 
hence GS zail cannot rhyme with nil and sarafil. چام‎ jama means 
clothes, as well as carpets and other articles used for spreading, which 
I have translated as “tent” here. Note the colour of the elephant 
which has a dark bluish tint. Other poets have used the words dai 
and das together, keeping the colour of the latter in view. Cf. 
Firdousi : 

مرا سیم دادی که در پای پیل + ppi‏ بسازی چودربای نیل 

“ You threatened me that under the feet of elephants 

“You will make my body like the river Nile.” 

The colour of the Nile, from the meaning of the word, is supposed 
to be blue. 

The translator considers this Quatrain to be free from dialectical 
forms. This is true in one sense, that is, as far as writing is concerned. 
But in pronunciation it differs in so far, that the words ونم - کشم - پوشم‎ 
are pronounced in Raji as pushum, kashum, zanum, and not as in 
modern Persian, pusham, kasham, and ۰ 

In the 4th line, note the play upon the second word دم‎ dam; dam 
means the “moment” also “ blowing,” where it stands for the verb دمیدن‎ 
so that the line means “ from this moment till the moment or time of 
Tsrafil’s trumpet” or “from this moment till the blowing of Israfil’s 
trumpet.” | 


55. 


1. The vessel of my happiness is full of grief (liver’s or heart’s 
blood), 
2. My heart is ever full of fire and my eyes ever wet ; 
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3. With thy perfume I should gain life after death, 

4. If haply thou should pass over my grave (earth). 

Saadi has expressed the same idea in his whab Taztyibat, where 
he says :— 

.بوی معشوق چوبر SIE‏ احبا گذرد * چه جب کززاذرش زنده شود عظم رسیم 

“Should the perfume of the beloved pass over the earth of the 
lovers, 

“What wonder that from its effects the rotten bones may come to 
life.” 

Or, compare the couplet of Hafiz :— 

.دعل EE‏ اگر دوي وبر خاک وزد * سردر آرد ز کون رقص whys‏ عظم رم 

“Should thy perfume blow over the earth even after a hundred 
years, 

“The rotten bones will come out of the winding sheet dancing.” 
Note the word play on loo in توت‎ a ,خم نا‎ as the word مدرم‎ 
means “ever,” “always,” as well as “ wine.’ 


56. 


This Quatrain is not Baba Tahir’s, nor is its metre the same as 
that used by the Baba. The word Kirman has another meaning, besides 
the two quoted by Mr. Allen. It means “grapes; ” hence the origin 
of the name of Kirmanshahan where a thousand grape-vines were 
planted, and several kings had assembled round the throne of Khusrau 
Parviz who exclaimed the words Kirman (grapes) and Shahan (kings), 
which became the name of the place where this grand assembly had 
been held (vide Farhang-i-Anjuman-Ara-i-Nasiri, under the word Kir- 
manshahan.) The allusion to eating in the two expressions کرمان خوردن‎ is 
more appropriate in regard to grapes than conquering Kirman, though 
the word “ play ” has been very cleverly introduced here. The meaning 
is, that “ the king who in the fulness of his power was eating grapes, 
to-day the worms are devouring him,” or in Saadi’s lines, “I had set 
my heart to eat grapes, when suddenly the worms devoured me.” 


57. 
1. Dark is my lot, Oh that my lot may be topsy-turvy ; 
2. Ruined is my fortune, Oh that my fortune may be overturned ; 
3. Ihave become a thorn and a thistle of the lane of Love 
4, By the doings of my heart; O Lord! that it may be drowned 
in blood. 


In these lines it will be observed that the poet-curses his lot, his 
fortune and his own heart, 
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The word کوی‎ should be substituted for کول‎ being more appro- 
priate. 

The terminal word بی‎ here is equivalent to to may it be and is used 
in the form of a prayer or curse. 3 = ð% but the latter, when used as 
a form of prayer or curse becomes oly) = بادا‎ and here the word دی‎ 
stands for dts. or داد|‎ 

58. 
Since the day Thou createdst us, 
What hast Thou seen in us save sin P 
O, Lord! for the sake of Thy Twelve Imams, 
Forgive me, as if Thou hadst not seen my sins. 

The proverb & cays yi “ Didst thou see the camel?” the reply is 
‘< No.” The poet has made it نديدي‎ Ls% شثر‎ for the sake of metre, 
which when translated would be, “ Didst thou see the camel? Thou 
didst not see it.” The poet prays God to forgive him the sins He has 
seen him committing, and asks Him that his sins may be condoned. 

M. Huart’s note is correct as regards the proverbial expression ; 
but the translator gives a Turkish proverb, which is wide of the 
mark ; the Turkish proverb means that “ there is no escape from death,” 
that is, that death is a certainty, and the Turkish proverb has no con- 
nection with the proverb & شفر دیدی‎ which means that if asked 
whether you have seen the camel, say no, that is “ pass over my sins 


as if you had not seen any sin in me.” It is, therefore, a pleading for 
forgiveness of sins and not for long life, ۳ 


The Quatrain is genuine and not spurious. 


fae oe 


59. 


The grief of the whole world is my soul’s portion, 
Freedom from my pains is alchemy ; 
Every one’s pain at last is cured, 
Itis my heart alone whose remedy is annihilation. 

In the 2nd line the word leas is used to show that it exists only 
in name, and similarly my freedom from pain is an impossibility. 
کنیا‎ and اکسبر‎ Eligir, are also used to denote rare things; for instance 


Bo م‎ 


we say in Persian, leq ر وجودش‎ Te., it is very rare or it exists not. 
The word We “a fabulous bird ” is used in a similar sense. 


60. 


1. Let me go and return, and get out of this world, 
2. Let me depart and go further than China and Machin ; 


1904.7 
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4. 
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Let me go and ask the Hajis of Haj, 
If this distance is enough or may I journey further on. 


The word پشم‎ here is in the imperative mood and corresponds to 


the English poetic form “ go we.” 


Em 


1. 
2. 
3. 


4. 


61. 


My tender beloved, where art thou ? 

Where art thou, my beloved with Surma-dyed eyes ? 

The breath has reached Tahir’s bosom (throat) ; 

At this moment of departure, O my beloved! where art thou ? 


62. 


Thou who hast not learnt heavenly lore, 

Thou who hast not tracked the way to the Tavern, 

Thou who knowest not thy own gain or loss, 

Alas, alas! how canst thou overtake the men of decided 


character ? 


63. 


I saw a little husbandman in this field, 

Who was sowing tulips with the blood of his eyes ; 
He was ever sowing and saying, Alas ! 

That one has to sow and leave it behind in this field. 


Mr. Allen’s edition of the text does not contain this Quatrain which 
I have added with its translation. It is given in the Farhang-i-Anju- 
man-Ara-i-Nasiri under the word Al! Alala. 


Finis. 


B 9 ¢ 


هو | امعز 


bb‏ طاهر همدانی دح 


د ور بان راجي 
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)+( 
گرم پائي نه بي کايم نه وبذم بشم انان بوپنم که ته wig‏ 


dr) 


aly اگر رویاد هرگز کس مجو‎ ols بسنان گل مرو‎ as بارپ‎ ESA.” 


oly رک رخحش از خون دل هرگز مشو‎ eS مدع لب‎ Jo گر‎ ax 
Ce) 
(e) 


مواز قالوا بلیی تشویش دیرم گذه از برگ دارون بیش دیرم 


چوفودا ومه خونون doy)‏ خونن BSS yo‏ نومه سردر پبش دبرم 
(è)‏ 


(1) 


باین بي UST‏ ر کیا نسم ین ی 2 

همم از در برانن سوه آیسم ده گر از در براني بر LS‏ دشم 
Ca)‏ 

کشیمون اربزاري از که رسي براني گر بخواري از که نرسي 

موبا این نیمه دل از کس درسم ` دو عاام Jo‏ ڏه داري از که نرسي 
(a)‏ 

اگرمستان مشیم از ته ايمون وگر بي ټاو دسنیم ازته ایه‌ون 
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24, 
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نولی ناله غم ost‏ وڏ ذونو she‏ زر خالص بوه ذوذو 


92 رک سوه دلون pels‏ بدالیم که قدر سوژه دل دل سوت py‏ 


Ole i 
خولین جگر بي‎ wel دارش سر بدر بي مد امش‎ aS ۵رآن باعي‎ 
بږاید کندنش از بیغ و ازبن اگر بارش ههه لعل و ڳر بي‎ 
Cn 


دلا راو توبي خارو و خسک بي گذرگاه تربراوج فلک بي 

گر از دسفت برآیوپوست از آن بر افکن تا که بارت کمثری بي 
r)‏ 

بوره سوئه دلون گرد هم آیم سخن وا هم کردم غم وافه‌ایم 

ترازو آوریم Liat‏ به سنجیم دران سوئه نریم سنگین نر آم 
lie)‏ 

92 )4 سوه دلوں هون تا بنااجم زهچر آن گل lie,‏ بنالیم 

بشیم با بابل شیدا ay‏ گلشن . ار باہل ذالسه ما بفسالیم 
te?)‏ 

جره بازي بدم the ppi Ald)‏ چشمي بزد بر بال مولیسر 


درو Usle‏ مچر در کوهسارون هرآ عاول >85 sis‏ خوردالجر 
)14( 


is? Sa) Be m>) دایم چشم‎ as C=’ Sls زشور انگريزي دور‎ 


(I) 
خداوندا زبس زارم ازایندل شوو روزان در آزارم ازیف‌دل‎ 
کشت زمو بسفون که بیزارم از ايندل‎ loll زبس الیدم از‎ 
(1۸) 
کک دب دوم وو او ۶ از ديدي بارونم شو و روز‎ 


[ No. 
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C19) 
بي‎ dino چشمون کرو دل‎ aS بلابي دل بلابي دل بلابي‎ 
چه ذونو دل که خوبون در کچابي‎ by اگر چشمون نه ویذن روي‎ 
۰ ) 
oly ویذه دل کذه‎ BOYS هر چه‎ às slyys ژدست دیده ودل هر دو‎ 


دازم خنجري بپشش ز بولاد زدم بر دیده Jo‏ گردة آزاد 
ae‏ دیرم که بمدودش نمجبو دص بدت مپکرم سودش هيدو 


ببادش مپدهم نش مپبرو باد بر اتش مي نم دودش نمپدو - 


(rr) 

چو روز af‏ بگردم گرد گيفي چو شو ايه بخشفي وانېم سر 
(rr)‏ 

همه مارون وموروی لاله دیررں من ببچارة را ویسرانسه فة 
(re)‏ 


ز کشت خاطرم چزغفم نرویو زباغم جز pile SS‏ نرو یو 


À‏ صدرای dolas Je‏ مو sas‏ ۳ امددی ۵م s‏ يسو 
(ro)‏ 

دلي 0 بسان شپشه ام بي اگر اهي کشم yoy‏ ام بي 
CE,‏ 

اگر در دم يكي بودي چه بودي ور غم اند کي بودي چه بودي 

ببالینم حبیبم با طبیم ازیں دو گر یکی بودی چه بودی 

? CrV 
درد هچراذت زدي بی‎ palon دی‎ as d—Llo بنالجدن دلم‎ 


مرا سو زو گدازه زا فپامت خد| ذو نو قبامت راکه کي بسي 
Jm ۵‏ 
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(ra) 

ار at nt‏ باعي گلي pe C‏ شاخي هزاران بلباي Ce‏ 
ار aly Coy‏ پا ادن مباد از مو بثر سو ڏه دلي بسي 
(ae)‏ 
موآن ay ory‏ درظرف آمد‌ستم مو آن دقطه as‏ در حرف سم 


بر الفي الف قدي الف قدم af‏ در الف آمدسفم 


E 

cine‏ آذرین مرعي yol‏ حال بسوجم عالم ار رھم زدم دال 
Crt)‏ 

اگر دل gyo‏ دلبر چه نومه وگو دلبر Mo‏ دل از چه بوسد 

do‏ و دلبر بهم et‏ ديرم نذوام دل که و دلبر کسرو مه 
(rr )‏ 

بروی دلدری تسا بلسفم مک منم گوففار ھ8 ل 
خدارا ساربون Bhd]‏ مپران که مووا Sole‏ این قافلسم 
E)‏ 
Jo}‏ نقش جمالت ور نشي يار خیال خط و خالت در نشي يار 
) ۳۵ ) 
ماش دل E‏ هززانش گر خون کرد وین 
هزاران ele‏ ویش از ریشم اشهرد هدي Bd rods‏ از Boye}‏ وشن 
Chae)‏ 

(rv )‏ 
دلت اي سفگدل بر مانسو جه عجب )8 اگر خارا سوه 
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a) 
به ربزه‎ a Ge و‎ w دل عاشق بسان چوب نوبي‎ 
CPS 
) ۰ع‎ ) 
(1 ( 
ust! قت دوذه‎ de لیر‎ ó | plo چهرة ارت افو وه ذوبی‎ wil Ty > 
ost? خورهي سوه‎ Chics) چرا خال رخت ذولي سیا هن هران‎ 
(er ) 


Cont‏ کزبن آن وکا کل آیو موا خوشتر زبوي سنبل ایو 
چو شوگبرم خبالت رادر آفرش ‏ سجر از بسترم بوي گل ابو 


(ee )‏ 
دو زلقونت کشم ار ریا بم چه مبخواهي ازین حال خرام 
تو گر بامو سرياري نداري چرا هر نيمه شوآئي pis‏ 
) ۴۴ ) 
کت ا ;)4 wget‏ هرگ سائي gous EREE‏ بالا داسوبائي 
تەکت مشکینه گيسو در قغائي ابي واجي که سر گردون چرائي 
(e )‏ 


dm‏ خوش بي مپرباني از دوسربي که یلک سر مي‌رباني درد سربي 
اگر مجنون دل fonsi‏ داشت دل لیلی از ان شوریده ذربي 
Cet)‏ 
بووه یکشو منور کن ولاقم مل در معنت روز فراقم 
بجفت طاق ابرودی و سوگند که uiage‏ عمم )از تو طاقم 


3 
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CE) 
بمو دایم بچنگي ابدل ابدل‎ Jou! Jou! مگر شیرو پلنگي‎ 
اگر دستم فتي خونت وریژم بویم تاچه رنگي ایدل ایدل‎ 
) ۱۸ ( 
ثه ديري همه بیدا و پهانم ته ديري‎ pile و‎ Jo نگاریفا‎ 


نذونم 90 35 این درد از کک دارم همی 90 èS‏ در à) pile‏ دلری 


)9( 
اگر آئي بجانت وا i—i‏ وناي بہجرانت گدازم 
هران دردي که داري بر دلم نه به‌چرم یا p=‏ را بسازم 


(è<) 
لاله کوفس‌اروی هفته بي بنوشه جو کناروی هفنه بي‎ 


)۵۱ ( 

دام از درد هجرالت Bags‏ سریذم خشت و را ليذم زمجده 

aLi pels‏ موه دوست دیرم هر EST‏ دوست go‏ حالش ایذه 
(or)‏ - 

همه شوسوجم و گریم همه روز زه شامم چذون روزم WBS‏ بي 
(or)‏ 

بېته اشکم زمگان تر آیو بیته نخل امیدم بي بر ايو 

KI تنہاڻي شو و روز فشیام تاکه عبر موسر‎ es در‎ aby 
( ۵۲۶ ) 

دلا پوشم ببجرت dela‏ نیل کشم بار غمت چوں جامه بر پیل 

دم ازم ېرت زنم همچون دم Ere‏ از ايندم تا دم صور سرافل 
(ə)‏ 

خم عیشم بر از wy‏ جگربي مدامم دل برآدز دیده رني 
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( ۵۷ ) 
سيه بخڌم که بخڌم سرنگوربي توف روم که روم واژ گون بي 
(oa)‏ 
از آن روزی که مار آفری‌ی yai‏ از معصیت از ما ap‏ دیدی 
Gry [lod‏ هشت و چارت زمو بگذر ged‏ ديدي نديهي 
۵٩ (‏ ) 


۱ زر 

بشم واشم ازین عالم بدرشم بشم از چین وما چین 2d‏ نرشم 
G31)‏ 

نگار jak oe‏ مو کجائی بچشمون سرمه زیر مو کجائی 

نفس Kine‏ طاهر رسی‌ده دم رفت عزیژ مو کجائي 
(‘r )‏ 

ژه aS‏ نا خواند؟ علم laem‏ زک که زا qs? Boy‏ در خرادات 
) 4( 

يكي بر $565 دیدم دریندشت ‏ بخون دیدکان آلاله میکشت 
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